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Hotel Cala di Volpe, photo ©Jacques Pépion.
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7KH�)UHQFK�LQWHULRU�GHVLJQ�¿UP�0RLQDUG�%pWDLOOH�LV�FRPSULVHG�RI�D�GXR�
WUDLQHG� LQ� LQWHULRU� DUFKLWHFWXUH� DQG�GHVLJQ��%UXQR�0RLQDUG�DQG�&ODLUH�
Bétaille. After 10 years of collaboration under the title of Moinard’s 4Bl 
6WXGLR²¿UVW�IRXQGHG�LQ�����²WKH�SDLU�UHEUDQGHG�WKH�¿UP�LQ�������WR�
UHÀHFW� D� VXFFHVVIXO� GHFDGH� RI� FROODERUDWLYH� SURMHFWV� DQG� WKH� LQWHQW� WR�
continue their approach. 

Over the last several years, Moinard and Bétaille have realized 
iconic interiors across the world, from private residences to restaurants, 
luxury retail environments, and—their specialty—hotels. Traveling 
WR� FRXQWULHV� OLNH� 4DWDU�� 7KDLODQG�� 6SDLQ�� 6ZLW]HUODQG�� %HOJLXP�� DQG�
5XVVLD�� WR�QDPH�D� IHZ�� WKH�¿UP�KDV� UHLPDJLQHG�ÀDJVKLSV�� DSDUWPHQWV��
DQG�RI¿FH�VSDFHV�IRU�QRWDEOH�PDLVRQV�LQFOXGLQJ�DQ�RQJRLQJ�SDUWQHUVKLS�
with Cartier, and spaces for the likes of Balenciaga and Moët Hennessy. 
Working side by side, they’ve also taken on the stunning Château 
Troplong Mondot estate in Saint-Emilion, France, and the awe-inspiring 
renovation of Jacques Couëlle’s Hotel Cala di Volpe in Sardinia, Italy—a 
four-year undertaking that maintained the poetry of the 1960s hotspot 
while offering an encompassing, beautifully customized refreshment of 
the space. 

Intrigued by Moinard Bétaille’s seamless collaborations and 
seemingly perfect interiors, Whitewall spoke with the duo to learn more 
about their approach. 

WHITEWALL: Can you give us an insight into your collaboration process? 
How do you work together to achieve a harmonious and perfect result?

BRUNO MOINARD: Our collaboration process is both harmonious and dual. 
:H�DOZD\V�GR�WKH�¿UVW�PHHWLQJ�ZLWK� WKH�YHQXH�DQG�WKH�FOLHQW� WRJHWKHU��
Each of us, under the same conditions and with the same constraints, 
immerses ourselves in the environment, the existing situation, and the 
challenges of creation or renovation. Each of us reacts in our own way, 
with our own sensitivity, and translates either into sketches and drawings, 
or into photos, collages, and notes. 

I tend to be spontaneous and instinctive, while Claire analyzes 
the context, connects the project with its surroundings, and draws upon 
cultural references. Then, things settle and mature on both sides. When 
we come together again, a few days later, we merge our visions, and 
creative options naturally arise. As time goes on, we quickly reach a 
harmonious solution.

WW: What prompted you to work together and create Moinard Bétaille? 
What does this partnership bring to each other’s practice and, ultimately, 
to the clients?

CLAIRE BÉTAILLE: Bruno had established his agency long before I met 
KLP��DQG�KH�KDG�DOUHDG\�JDLQHG�VLJQL¿FDQW�UHFRJQLWLRQ�DQG�DFKLHYHG�D�
number of successes when we started working together. He welcomed 
PH�LQWR�KLV�¿UP�DQG�TXLFNO\�LQYROYHG�PH�LQ�VWUDWHJLF�SURMHFWV��VXFK�DV�
the development of Cartier boutiques. Our partnership, now Moinard 
Bétaille, involves a man and a woman who have proved incredibly 
complementary in their approach. For our clients, it’s a guarantee of 
balance and maximum relevance in our recommendations.

WW: &RXOG� \RX� WHOO� XV� DERXW� D� VSHFL¿F� SURMHFW� ZKHUH� \RX� IHOW� \RX�
achieved a remarkable level of perfection? What were the key elements 
that contributed to its success?

BM: If there is one project that truly embodies our work, a project that we 
FRQVLGHU�VXFFHVVIXO�LQ�HYHU\�DVSHFW�DQG�EHVW�H[HPSOL¿HV�RXU�SDVVLRQ�DQG�
happiness in this profession, it is undoubtedly the Hotel Cala di Volpe 
on the Costa Smeralda in Sardinia. Beyond the technical and qualitative 
challenges, it is the most artistic, almost painterly project. Taking on 
the masterpiece of Jacques Couëlle, the great architect and inventor of 
sculptural houses, was an artistic challenge. 

We are not engineers or technicians. We are creators of 
impressions, decors, and living spaces. We bring light and colors. Cala 
di Volpe, built in the early 1960s for the jet set close to the Aga Khan, 
is an architectural legend and an original living space that had retained 
LWV� D¿FLRQDGRV�� 7KHUH� ZHUH� KLJK� H[SHFWDWLRQV� IRU� XV�� :H� FRPSOHWHO\�
redesigned the living experience in the property to align it with today’s 
expectations without betraying its essence, playing with the materials 
that Couëlle had used—plaster, juniper wood, thick colored glass, rattan, 
and reeds—and involving the best local artisans. We take great pride in 
the outcome.

WW: Collaboration often requires compromises. How do you manage 
creative differences while staying true to your initial vision?

CB: We don’t compromise with each other. If there are compromises, 
they are made with the client, which is normal. The working process 
Bruno mentioned earlier, based on the fusion of our visions and the trust 
ZH�KDYH�LQ�HDFK�RWKHU¶V�VWUHQJWKV��DOORZV�XV�WR�EXLOG�VWHS�E\�VWHS��¿QGLQJ�
a path that we both adhere to. We don’t have to “give in” on certain 
points. This enables us to maintain a positive tension in the project 
management—the inevitable differences in appreciation are minor and 
never jeopardize the smooth progress of the operations.

WW: How do you reconcile innovation with maintaining your unique 
design language in your collaborative projects?

BM: Integrating innovation involves bringing comfort and essential 
amenities to a space, meeting the expectations of modern living and 
experiences, but we always strive to make it invisible. For instance, at 
Cala di Volpe, as we mentioned earlier, we allowed this hotel, conceived 
60 years ago, to compete with the most beautiful addresses in the 
Mediterranean without altering its soul. As we like to say, “Everything 
had to change for nothing to change.”

If innovation means introducing bold shapes into an existing 
space, grafting elements that may appear completely different from the 
H[LVWLQJ� RQHV�� DQG� DGRUQLQJ�ZDOOV� DQG� ÀRRUV�ZLWK� WKH� ODWHVW� UHVHDUFK�
derived materials, that is the essence of creation. I use the term “grafting” 
intentionally, as when this addition is harmoniously integrated, it breathes 
new life, a new appearance, and a new ambience into a space, allowing 
it to last for decades, or even centuries. Giving a future to the memory is 
one of our obsessions!

WW: Your work spans a wide range of spaces, from residential to 
hospitality. How do you adapt your approach to achieve harmony in 
different contexts?

CB: %\�GLYHUVLI\LQJ�RXU�¿HOGV� RI� DFWLRQ� DQG� FROODERUDWLRQV��ZH�¿UPO\�
EHOLHYH�WKDW�HDFK�GRPDLQ�HQULFKHV�WKH�RWKHU��DQG�WKH�VSHFL¿F�H[SHFWDWLRQV�
RI�RXU�FOLHQWV�GR�QRW�OLPLW�XV�WR�D�VSHFL¿F�VW\OH��/HVVRQV�OHDUQHG�LQ�RQH�
¿HOG�DUH�OLNHO\�WR�EH�DSSOLHG�HOVHZKHUH��,I�\RX�ORRN�DW�VDOHV�RXWOHWV��IRU�
H[DPSOH��ZKLFK�UHTXLUH�YHU\�VSHFL¿F�FXVWRPHU�SDWKV�WR�EH�GHVLJQHG�ZLWK�
PD[LPXP�HI¿FLHQF\�LQ�PLQG��ZH¶UH�VXUH�WKDW�WKH�VFHQRJUDSK\�ZH�XVH�LQ�
the hotel industry or when visiting the cellars of great estates has a lot to 
borrow from them. There’s an ongoing dialogue between our different 
specialties.

Carla Fernández and Pedro Reyes, portrait by Yvonne Venegas.Hotel Cala di Volpe, photo ©Jacques Pépion.

Carla Fernández’s presentation at Rockefeller Center in 2022, photo by Art Comes First.
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WW: What role does research play in your design process? How do 
you ensure that your projects are based on a deep understanding of the 
space and its purpose?

CB: In our design process, we rely more on intuition than on formal 
research. Naturally, our intuition is nourished, often unconsciously, by 
what we have experienced, sought, and learned. It guides us.

When we’re in a given environment, with its architectural, 
XUEDQLVWLF�� DQG� FXOWXUDO� VSHFL¿FLWLHV�� ZKHQ� ZH� KDYH� WR� UHGHYHORS� D�
space, bring it back to life, our intuition combines with the spirit of 
the place to spark our creative process and put us on the right track. 
We immerse ourselves in the territory, tune in our antennas, sharpen 
RXU� FXULRVLW\�� OLVWHQ�� DQG� H[FKDQJH� LGHDV�� :H� DUH� ¿UPO\� URRWHG� LQ�
an artistic approach. We start with sketches, gestures, and feelings. 
We quickly associate forms, colors, materials, and patterns. There is 
always research involved, but it is there to verify things, to complement 
and support our thinking.

WW: What are the main qualities or characteristics that, in your 
opinion, contribute to achieving a perfect interior design? How do you 
incorporate these elements into your work?

BM: Perfection does not exist in this world, nor in the world of interior 
design, or any other domain, and thankfully so. It always pushes us to 
do better, to never repeat what we have already done for others. People

come to us because the singularity of our approach lies in respecting 
the uniqueness of each space and each project. Creation is a dialogue 
between perfection and imperfection. When the evening light grazes 
a wall, we are delighted of its imperfections, to create relief, invent a 
changing landscape, and evoke an impression.

On the other hand, we can strive for an ideal result. Ideal because 
it is what we deeply desire to do, what we dream of, and what we want to 
share with our clients, users, and visitors. If there should be perfection, it 
lies in the execution, in the quality of materials and their implementation, 
in the choice and supervision of suppliers and partners. 

WW: ,Q�\RXU�YLHZ��KRZ�KDV�WKH�QRWLRQ�RI�SHUIHFWLRQ�HYROYHG�LQ�WKH�¿HOG�RI�
interior architecture over the years? And how do you see this evolution 
unfolding in the future?

CB: Perfection is no more attainable today than it was in the past. However, 
other demands, constraints, movements, trends, and ways of living have 
emerged. We’re quite comfortable with this idea—we play the long 
game. On an ongoing basis, we need to be able to imagine and design 
ideal interior spaces for life as it evolves, while taking sustainability 
into account. I mentioned earlier our reliance on intuition and how it 
underpins our creative process. Our intuitions today are different from 
those of the past because the world is changing, and our analytical grid 
changes with it. But we never lose the principles that shape us. There lies 
the beauty of our profession.

Cartier on 13 rue de La Paix in Paris, photo ©Jacques Pépion.

WE ARE FIRMLY ROOTED IN 
AN ARTISTIC APPROACH

“
” Château Troplong-Mondot, photo ©Jacques Pépion.




